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Musica para Ninos, an album of ten effectively stylized airs and dances in
native manner, for piano, has been published. Also published are his
Pampeana y Cof>las for piano, conceived in the Gaucho style of Argentine
melodies, and some teaching manuals. The scores of Gianneo's Obertura
yara una Comedla Infantil and Concierto Aymard are included in the
Fleisher Collection.

Jose GIL, Spanish-born (1886), went to Argentina as a child. He studied
with Alberto Williams, and after graduation dedicated himself to composi-
tion and teaching. He is professor of harmony and counterpoint at the
National Conservatory in Buenos Aires. Gil has written some chamber
music, couched in a traditionally academic style. In the native manner, he
has composed Danzas Argentines for piano and string quartet.

Gilardo GILARDI (1889-----) studied in Buenos Aires with Pablo

Berutti, and began to compose at an early age. His predilection lies in
vocal and theater music. His opera Ilsey produced at the Teatro Colon
on July 13,1923, was not retained in the repertoire. More successful was
his second opera, La Leyenda de Urutau, on the native legend from the
early years of the conquest, in which he follows the Wagnerian principle
of leitmotivs. It was produced at the Teatro Colon on October 25,1934,
with considerable acclaim. For the orchestra, Gilardi has written a suite
of Argentine airs in four movements, of which the Preludio and Chacarera
were performed by the Asociacion del Profesorado Orquestal in Buenos
Aires on July 12,1930, and Firmeza and Noviando by the same organiza-
tion on May 10,1931. His orchestral score, Evocation Quichua, originally
written for a quartet of lutes, was performed by the radio orchestra in
Buenos Aires on July 9, 1941. Gilardi was a founding member of the
Grufo Renovation, in 1929, but withdrew from that organization in
1932. His harmonic idiom has little that is original or modern, and the
merit of his music lies in the capable stylization of native melodies and
rhythms. His violin sonata, titled Sonata Popular Argentina, and first
performed in Buenos Aires on April i, 1939, exemplifies his devotion to
folklore. Only a few songs and piano pieces by Gilardi are published. The
orchestral scores of Evocation Quichua and Noviando are in the Fleisher
Collection in Philadelphia.

Alberto GINASTERA (1916-----), an outstanding composer of the young

generation in Argentina, studied music with Athos Palma at the Na-
tional Conservatory in Buenos Aires, graduating with honors in I93&
Ginastera began to compose at an early age, adopting a style economical